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INTRODUCTION
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AMO NG all the writings of Latin authors, few have appealed
to 2 wider public or had more effect on later literature than the
Metamorphoses of Ovid. In this work, the poet has gathered together a
rich assortment of tales, which have one element in common: they all
deal with transformations. He tells us of chaos changed into ordered
harmony, of animals turned to stone, of men and women who become
trees or animals, stones or stars. With this slender unity of theme, he
has produced a poem of fifteen books, which holds the reader’s atten-
tion to the end. The telling of stories must have been one of the earliest
forms of entertainment, but it has lost none of its fascination, and in
the Metamorphoses Ovid reveals himself as a prince of story-tellers.
~The tales he has to offer are not new: he has collected them from the
pages of the Greek poets whose works formed an essential part of the
education of every Roman, from previous anthologies of Greek
myths, from Latin folk-lore, and even from further afield, from
Babylon and the East. But he has infused new life into the old stories,
retailing them with the inimitable grace and practised ease of one who
knows well how to hold his audience. The result is a treasure-house of
myth and legend, which was read with delight in his own day, and has
continued to charm succeeding generations, providing a source from
which the whole of western European literature has derived inspira=
tion. And yet this poem, coloured with rhetoric, it is true, but full of
the freshness and charm of a world newly born, is the work of one
:V’l;; was, at the same time, among the most sophisticated of Latin
ers,
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{, OVID'S LIFE AND WOREKS

ot Sulmo, about nincty miles east of Rome, in the

1 was born at . .

Qv “l“] . Limself the best source of information concerning,
. v, ¢ He s ‘

\-C.“ 4‘ ‘ .

\ : -« for he liked nothing better than talking about
his l\h‘_'-““l A . himself lucky to live when and where he did.
himselt, p.n.d Ct“;'r‘l‘ ilill\ to pursue a career of public office, and so he
His father "m‘“;;l e, with his brother, and there attended the schools
was brought £ t":clu:rs of rhetoric. But he quickly realized that the
01: \\.(.||..k,,o‘\\"}“:‘"];im was wholly unsuited to his tastes, and that any
life doslganThl win would be derived from poetry. He lacked the
fame he lll'li_a_ tion necessary to make a success of a political career
carnest app ‘,:a as he tells us himself, flowed from his lips of its own
:Cl:)i:;s I?Ic:td:z;cforc began to Fultivatc t.hc acquz;intance oﬁf ﬁter?
men in Rome and, at the same time, to enjoy the p casures of the ciry.
He was soon acknowledged as a leading membcr.of its gay and witty
society. Augustus had at last brought peace to his t.roublcd country,
and the younger citizens, at any rate, freed from anxiety and to a large
extent from any responsibilities, were ready to-makc the most.of. the
pleasurable opportunities that offered. Magnificent new buildings
were being built to enhance the appearance of the city, shows and
entertainments were lavishly provided for the people’s amusement,
Meanwhile the literary salons of Messala and Maecenas encouraged
‘young writers to exercise their talents, free from any mundane cares.
There was plenty of scope for a talented young poet to enjoy himself,
and Ovid did so to the full. But, in the midst of his gay social life, he
retained a deep respect for his fellow poets and, though he only saw
the great Virgil, was proud to count himself the friend of Horace and
Propertius. '
‘His furst published works were the Amores, a collection of shorter
poems, weaving different variations on the basic theme suggested by

the title. They followed closely in the tradition set by earlier elegiac
poets, though the sincerity of Ovid’s passion for the lady Corinna,
and even her existence,

may be doubted. Numerous allusions in the
poems show him to be, as one would expect, already widely acquain-
?ed with mythology, and ready to embellish his verses with remin-
1scences of the classical tales. It is in the Heroides, however, which
followed soon after,

that he first uses stories of earlier, legendary,
10
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lovers as material for his own poctry, giving a new vitality to the
ancient myths. These letters in verse, supposedly written by deserted
ladics to the lovers who have abandoned them, led naturally to his
next production, the Ars Amatoria, a handbook on the subject of love.
Whatever criticisms it may have aroused, the Art of Love, as it is
usually called, does undoubtedly convey a fascinating picture of con-
temporary Rome, and the daily life of its gay pleasure-loving society.
In the course of this poem, Ovid occasionally digresses from his main
theme to tell at length one of the old myths which has some rele-
vance to his argument, or has been suggested to him by-the context.
In these passages his skill as a story-teller is already clearly revealed:
they stand out from the rest as delightful cameos, instinct with a fresh-
ness and sympathy that contrasts notably with the polished Ccynicism
of the rest. The pleasure which he obviously derived from relating the
stories of Dacdalus and Icarus, Cephalus and Procris, Theseus and
Ariadne, all of which are retold in the Metamorphoses, may well have
suggested the idea of a longer poem in which he could exercise his
narrative gift on such themes exclusively. In any case, the Art of Love
was a tour-de-force which could not be repeated: he published the
Remedies of Love, to provide an antidote for his own prescriptions, but
after that it was necessary to find some other medium for his restless
genius,
- It was probably at this time that he experimented in a more
ambitious field, and composed his tragedy, the Medea, which was
~ highly praised in antiquity, but has unfortunately not survived. It
would have been interesting to compare it with the treatment of the
same theme in the Metamorphoses. But, however successful it was, Ovid
apparently decided against continuing in this branch of literature.

His next production was the Metamorphoses itself. For this he aban-
.doned the elegiac couplet, and employed the hexameter line through-
out, From its metre and its length — fifteen books in all - it can claim
to be regarded as Ovid’s essay in epic verse, and it is so regarded by

*~~ Quintilian. Others have denied its right to be considered as an epic,

for it can scarcely be said to possess the underlying unity that should
characterize such verse. However, thanks to Ovid’s unfailing dexterity,
the work is so cleverly constructed that the reader is led on from one
story to the next, without being conscious of any lack of cohesion.
The poem has a certain chronological framework, beginning with the

II
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__ aos into an ordered universe, then rap rin
][:j:,;tl‘\lutl]:\r::‘:l‘l Zruihk mythology to l'hc. Trojan war and thfcsg at
of Aencas to Iraly. This leads to a synopsis of cnrlY Roman .kings and
so, with rather a rﬂPi(l bound, to the tr..msformnuon Of-]ul"“’ CﬂCSar
int'o a star, for the greater glory of his adopted son, the CMperor
Augustus with whose pr.’\iscs.thc poem cn'ds.

But it was in vain that Ovid P'?‘d his t“b"t_c to A‘fgustus. Before
the Metamorphoses had received its final polish, while the Fasti, 5
poem on the Roman calendar, was only half-donc (f_or he had charge.
teristically begun on this before the completion of his previous work)
Ovid was suddenly expelled from Rome,. on some charge that vy,
never made explicit, and ordered to live a life of exile at Tomis op the
Black Sea coast. We have the poet’s word for it that he had beey
guilty only of an indiscretion, not a crime, but for the rest we can only
speculate. In a final burst of melodrama, bc'forc' leaving Rome, he
flung his Metamorphoses in the fire, .dcclatrmg it as yet unfit for
publication. No doubt he had Virgil in mind, who died before hjs
epic was completed; but, without being uncharitable, we may feel
sure that this gesture was not intended to be final, that Ovid knew
there were other copies of his work in circulation, and that he had not
any real intention of destroying the poem. ‘

From his exile he continued to write, pouring out polished verse,
appealing for pardon, describing the horrors of the land to which he

had been exiled, its barbarity and icy chill, deploring the constant
threats of war, and again appealing for a repricve. But the years went
on, and the pardon he sought was never granted. There are signs that
he became more reconciled to his lot, and varied the laments of the
Tristia and the Epistulae ex Ponto by writing a poem on the fishes of
the Black Sea, and even attempting a poem in the Getic language.
‘But he never ceased to speak longingly of Rome, even when his
hf’PCS of return gradually faded and disappeared. In A.p. 17 Ovid
died, still an exile in Tomis, His fame, however, was securely founded:

his own proud boast in the closing lines of the Metamorphoses has becn
supremely justified,

2. THE ‘METAMORPHOSES’

g/h.en the gencral plan of the Metamorphoses had suggested itself to
vid, there was no lack of mate-ia] for him to. use. All the best-

12

Scanned with CamScanner



INTRODUCTION

known myths could be found in the works of Hotper, gr of the Greek
dramatists, with which he would naturally be farhiliar from his
schooldays. Morcover, the idea of collecting such _t;nl('s into' omnibus
volumes was one that had already appealed to poets of the Hellenistic
age. We know of such a compilation, the Ornithagonia, :ls'\igncd’t’o
one Boios, which dealt with the transformation of mdii‘inta birds,
and Nicander of Colophon had been responsible for anothicr ¢ollec-
tion, which Ovid probably used. In Rome itself, Ovid’s friend and
contemporary, Acmilius Macer, had translated the Omithogonia, and
the Greek Parthenius, tutor to Virgil and Tiberius, had produced a
work entitled Metamorphoses. It is impossible to say how much Ovid
may have derived from these carlicr writings, but there is no doubt
that, both in its scope, embracing some two hundred and fifty stories,
and in the elegance of style and treatment, Ovid’s Metamorphoses is
unique. The narrative skill which the poet possessed was employed
to weave his tales into one vast and elaborate tapestry — an appropriate
metaphor, for the pictorial effect of Ovid’s writing is sometimes
almost overwhelming.

After the usual epic invocation of heaven’s aid, Ovid launches
straightway into an account of the origin of the world from a
chaotic mass of elements, and describes their transformation into an
ordered whole. We are then told of the four ages of the world, trans-
muted from gold to silver, then to bronze, and finally to iron. In
this last age, all manner of wickedness appeared: there is therefore full
scope for the story-teller. An age that is too peaceful and law-abiding
makes dull reading, after a while. Jupiter himself reports to the gods
the first transformation of man to beast, the punishment inflicted on
Lycaon for his wickedness. The father of gods and men then announ-
ces his intention to destroy the entire human race. Afraid of fire, he
sends the flood, strangely similar to that described in the Old Testa-
ment, but saves Deucalion and Pyrrha to repeople the earth. From
that point the poem sweeps steadily on with never a break or
hesitation. Apollo appears and slays the Python, then falls in love
with Daphne, and the amorous adventures of the gods have begun.
They continue throughout the next five books, and the first half of
the sixth. Then it is the turn of the heroes of ancient Greece, Jason
and Thescus and their like, till we come at length to the Trojan war
and so, through Aeneas, to the ancient tales of Italy and of the Roman
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Lings. The last and most {I]“"if"'s IEAINOE phosis of all, in ,
ings. ¢ of Julius Cacsar into a star, in order ]y, the nrn,”l.I
e no mere mortal. And so, with a paneg .fa Ly
ot ends: having, as he set out to do, SPUIEJZ:'}CI on 4,

tive from the beginning of the worlg downrcad of
to h"

eves, 1s tha
Augustus may l
cmi\cror, the po
continuous narra

t I

own (1mes. e om this conti .
, n continuous narr ’
Apart, however, 1rot ative, Ovyid b 4 h

of ingenious devices for introducing his stories, Somietipy
character recounts an an'ecdote for tl:fe benefit of the Compan‘ 0;.,3
daughters of Minyas while away the time as they spin by tellin Y,c the
other storics, broken-hearted Orpheus fills a whole booj wgh a}t
repertoire of songs, the Muses have a contest with the daughter, f
Picrus, which ends in the transformation of those cdsil 0
sisters. This contest enables Ovid to include the touclu'ng ¢ alczl?g;‘“
. , : ‘ i
:?Ec su S - Ej:;se E ; record of transformations, evey
som: &ot;csxiﬁnorc::ﬂau::cfz:rs % by recording changes that befell
m%t;ﬁuthﬁg?ﬁg , hnrkﬁ s ol il e
ir p on. Lhere is no obvious connexion, in many
m;uiigii:{ ncvi:; :;: ;1055- A character in one legend suggests
flower, some chanm N ke v‘tﬁsl Coneemay - ihe Bime ol RS
’ ce remark, wi
connexion is too slight, and yet th sewcf o el ot o
days the Metamorphoces : yet there are few that seem forced. Now-
. morphoses 1s commonly read only in selections, and of
course it lends itself admirab] ch selecti )
only when the ! y to such selective treatment. But it &
Ovid’s ach; poem 1s read as a whole that one can fully appreciste
Vid's achievement, T}, . e oy
he has man, ed t - Lhe work gives at least an illusion of unity,
dents where %hercoisprodu(:e a semblance of cohesion between 10
¢ same gods arzo I}Cccss;u—y C!Iamatic link. '
and have ng » O course, introduced over and over agi™
involyed in gh. ::;:: ﬁméheq with one adventure than they becom
maidens, by, Apol l(’)] uPclltcr is the chief menace to nymphs and nwﬂot
by ANy meay nd Mer cury are not far behind. These ar¢?
failed ¢ Mkestg: dslto bc_ reverenced: but even Homer had at times
:ugmt‘m poet for h)gsmp: ans seriously, and we can hardly b]amc?g
Gssingly Susceptible ¢ al;ltud°° If the deities show themselves 5
© human faults and fraildies, it is just b
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of these failings that Ovid makes them seem so alive, and gives such
verisimilitude to his world of fancy. Jove can, on occasion, be majes-
tic, but for the most part gods and men are treated in the same way, as
actors in a universal drama, where Destiny is the only overriding force,

In his previous works Ovid, speaking in his own person, had had a
reputation to maintain as a witty and cynical man of the world; in the
Metamorphoses, a purely narrative poem, he can abandon this stand-
point and reveal, not only insight, but a sympathetic insight into
human emotions. As he had done in the Heroides, he portrays again
pity and fear, tenderness and love, the first stirrings of passion, the
turbulent jealousy of scorned love, with a faithfulness which no
modern psychologist could surpass. His knowledge of human nature,
so devastatingly employed in the Art of Love, is here used with kindlier
intent. In the same way, the satirical wit of the earlier poem is replaced
by a gentler kind of humour, such as is scen in the whimsical descrip-
tion of Jupiter changed into a bull for the carrying off of Europa, in
the account of Polyphemus decking himself out to attract Galatea, or
again in the delightful picture of Baucis and Philemon. He can even
be whimsical at his own expense when, in describing Perseus’ first
glimpse of Andromeda, he almost makes his hero stand still in
astonishment, but remembers in time that this would be fatal for one
winging his way through the air.

The danger of monotony is avoided, partly by a variation of pace,
and partly by changes in the tone of the poem. By lingering over some
stories, passing over others briefly, or merely alluding to them in
passing, Ovid prevents the feeling that this is a mere mythological
handbook. Thus, when he makes the daughters of Minyas consider
and reject so many tales, he is able to give us brief acquaintance with
a whole series of metamorphoses which he does not propose to treat
at length. Again, when one particular myth has already received full .
treatment in some other Latin poem, he tends to pass over it rapidly.
So we have only a short account of the desertion of Ariadne, which
Ovid himself, in the Art of Love, and Catullus before him, had already
described. The story of Iphigenia, told with such pathos by Lucretius,
is given quite a different emphasis: the actual sacrifice is dismissed in
one or two lines. The wanderings of Acneas, familiar from the
Aeneid, are only touched upon, and that same hero is hurried through
the underworld with almost unseemly haste. This is not, of course,

15
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universally truc: where a story ﬂppml.Cd 0 him Particu]yy,
not deterred from telling s o An “.’5“"'1‘1‘ .th:a[ SPritgs ¢! " "4
the tale of Orpheus and I;ur}"dx.cc, which is BIVCn in dy,p
irgl had already recounted it in the Georgics. The gy, - ety
and Cephalus, and that of Daedalus and Icarus, by, of w].;’:_’,':u
been introduced into the Art of Love, are related again a1 Crm."‘;u hag
lenoth in the Metamorphoses. Lengthy too, and Jess I >1dr‘
are the orgics of horrors in Ovid’s descriptions of batte grcr‘f:x:‘g,
Lucan after him, he leaves nothing to the imagination, o, ;h:%-‘bf{
however, there is a skilful blending of detailed and Jes; dcuﬂgd Vihole
tive, and of stories of different lengths. narr;,
Nor is there any lack of variety in tone and style. It has beey .
that Ovid felt a sustained effort in the grand manner tq be be ‘:-5-
him: hence his rejection of the heroic epic in favour of 2 lI;or;} i_::'d
mate variety. None the less he can, when occasion demands rise to.l.
really noble tone. The first book, in the description of the wor]d'j
creation, is solemn and dignified, and can bear comparison with any
;[:1:: gc%:.c r’Ic' hits: ;T:dlz lJt;u;:l c;fls m(uilch Qf t'hc ph}losophy in thc. ﬁftccm.h
ecstasy in the invocation of Bacchucyscrvlfl?i?: zss:h;m] ‘;"md» l);lrm
and more subdued treatment find Inm rcfd & b g tor gentler
musical verse, y with an easy flow of
belctogcu:t,i; :&:E;c;lz hov‘;e,:vcr, t.ha.t at times his rhetorical training
tedly a fearure of ¢ e ;)V& € see it m.h.ls' love f’f catalogues, adm'n-
One has only to thIi)nk, ?tlfar]r ied to quite mcrt?dlblc lengths by Ovid.
 the trees ghyy crowd of the list of hounds which tore Actacon apart,
peaks set alight by pp, mlto a shade round Orpheus, the mountain
OW far he Cal’ric(}i, th.aCt lon, thc. lOVCSPDg of Polyphemus, to realize
what tedious, 1. als N t}?Ck’ which strikes a modern reader as somhc-
5ems to inyjpe com 0 s1ows ” fOndn-css for stock themes, where ¢
to be found in his dp arison with carlier poets. An instance of th{s 1
of Augustay autho Cs.crlptlon of: the Golden Age, a favourite subJ.C_Cf
cartied off g, sub'cz' afl-mt.hcr is his account of the plague W Les
' Virgil anq Luchcﬁ ° K‘f’g Acacus, and calls to mind the passis
ot Pythagoras 1 thus, dealing with the same topic. The long Spffd,s
Wswer o s ¢ fifteenth book may be taken to be Qvi

il : _
of Lucreg; fs | 0sophica] poctry, challenging the Epicurean phdosoph)’

b ”
it has s father subtle application to the theme of the
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Metamorphoses itself. The main doctrine of the Pythagoreans, metem-
psychosis, taught that the soul migrated from one body to another,
even from humans into animals, and this might seem to lend a kind of
justification to the transformations that Ovid has been describing in
the previous books. This idea is never made explicit: stress is laid not
so much on the transmigration of souls, as on the vegetarianism that
it entails. None the less the constant state of flux and the changing
forms that Pythagoras describes may well have seemed to Ovid to
lend colour to the changes he himself recorded. His education in
rhetoric makes itself felt most forcibly, however, in the set speeches
which he puts into the mouths of his characters, whenever opportunity
offers. In times of stress his heroines, debating with themselves pos-
sible courses of action, do so with all the accomplished tricks of style
which an experienced orator might use. Medea and Byblis, Myrrha
and Scylla and the rest, show every sign of having studied profitably
in the schools of Rome; so carefully do they weigh up balanced argu-
ments on both sides, presenting the alternatives as persuasively as
possible, indulging in rhetorical questions and antitheses, before
committing themselves to the course of action which they have
obviously been intending to pursue from the start. The most elaborate
example of a debate is, however, a more legitimate one, the contest
between Ajax and Ulysses, to determine the fate of Achilles’ arms: a
theme which we learn from Juvenal was a stock subject of debate in
'the rhetorical schools.
Before leaving our consideration of the Metamorphoses, it is worth
while to notice how much is contributed to the poem by Ovid’s
appreciation of the beauties of nature. Ovid as a nature poet is some-
what unexpected, but in the setting of the stories, no less than in their
personages, he delights to exercise his vivid imagination and, by his
words, conjure up a clear and detailed picture of the scenes of the
‘various adventures. There is no suggestion that he, any more than
most classical poets, was concerned to describe the actual landscape
with which he was himself familiar, in Italy, Sicily, or Greece. The
scttings for these conventional tales are themselves conventional: a
cave in some secluded glade, a bay of the sea, a mountain overhanging
the waters — in each case his artist’s eye sees the whole picture, and
gives it reality by stressing just the kind of detail that would naturally
be noticed. The stream so clear that its pebbles can be counted, the
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ly trees, the beach where the sand
b “f i-

den among shac |
Sof |

(or walking, these are places we al] )

bout them too, $0 that his w()od]nnjl;,w, ing
limpid ponls arc ¢l fit to .bc pcoplcc.i b}' nymphs an(«'llhd ke
deitics. This shows yet another side of Ovid's talent, ang .
poetry could and did derive much from the pages of the A/Z«':Jroul
phoses. No less effective are the more specialized (lcsqipti;):’_r‘”* |
places which, though we are never likely to sec them, are made !
to us by the poet’s words. We have only to think of the ho ¢ 7¢q)
Envy, where allis JJime and rottenness, the hungry haunts of Fausr_t of
the whispering home from which Rumour sees and hcarsmlnc,
exaggerates NEws from all the world, the drowsy cave of Slec and
realize the liveliness of the poct’s fancy, and his outstanding des Crig q;o

talent,

3. THE
Though Ovid ended his life under a cloud, though hi
been banned and his Metamorphoses consigned gtg htilseAf;:ifeL: Zehﬁi
own hand, there is no doubt that these, as well as his other ! ks
circulated freely in Rome in the days of the early empire. P i
first century, Manilius, Martial, Statius andJuvZna] Ph . zm of e
well acquainted with his poems, and at the end of t’hsc s
tilian, in his literary criticism, considers him C?ntl;IY'an.
dramatic poet. He accords him rather grud FogriL yric, ¢
censures him for levity and lack of guf-l:hsgmg praise, howeres
Metamorphoses ‘deserving of praise i setanep line, and ca]]s' e
was changing, and Ovid’s (f’ r € 1n parts . The temper of the tims
with approval in the cent Dt & declined. Nor was he regrle
the carly Christian teachcrunesdthat dollowied, e the inflnence
disapproved of the pagan > anepr CaChefS was in the ascendant. They
harmful to the morals%)f t}wrltcrs’ especially the poets, as likely tqb""
iritings, with their worldl, reader. From their point of view, O
pians’ none too respectabl ybattltu.dc' their frank tales of the Ol
this world’s pleasures, w C] chaviour, and their open enjoyment ©
ever charming they r;n lou d be calculated to do much harm, b

ght scem. In fact, their charm made the™ 7

the mor
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must stil] ] gerous. Yet, however much 1 frowned upor
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hors We

b, ¢k - copied and read. Indeed, i l
ere was little left for men to r::d: ;flsa(g);: 22;1‘1 alw
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try to have the best of both worlds by showing that the ancient writers
were not wholly unenlightened. So the early Christian father,
Lactantius, quotes Ovid’'s Metamorphoses to show that even a pagan
oct believed in a single god by whom the world was created. Further
evidence that Ovid was not ignored in those early centuries is to be
found in the prose summaries of the tales, included in the earliest
extant manuscripts. These are generally assigned to a sixth century
grammarian, Lactantius Placidus, and it has been suggested that they
were most probably intended for use in schools. Whether he had a
place in the curriculum at this early date is doubtful, but at any rate
he had not been forgotten. In the time of Charlemagne, he is men-
tioned with approval by Theodolphus, Bishop of Orleans, one of the
most distinguished men at the royal court, and a patron of education.
Theodolphus includes Ovid among the Latin authors whom he is in
the habit of reading, and foreshadows the treatment that was to
allow even the devout to read him with impunity, by explaining that,
though much of his writing is frivolous, many a truth is to be found
hidden beneath the covering of fiction.
On the whole, however, Virgil is the classical poet to whom these
carly centuries were devoted: it was in medieval times that Ovid’s
fame spread throughout Europe to such an extent that no other Latin
‘poet was as popular as he. This was natural enough in an age which
delighted in romance and adventure, and revelled in stories combin-
ing both. It was probably his love poetry which first endeared him to
a wider audience, for the Goliards, the wandering scholars of medieval
Europe, claimed him as their patron, while the troubadours and
Minnesinger found in his works a fertile source of inspiration for their
own verse. Others were not slow to recognize his charm, and he
rapidly became more widely known both as a model for Latin
verse and for his subject matter too. His name appears in the school
lists in Germany in the eleventh century, and in the twelfth century
in France. Alexander Neckam, who taught in Paris towards the end
of the twelfth century, and later in England, includes Ovid’s Mefa-
morphoses in the books prescribed for a course in Arts. The twelfth
and thirteenth centuries of our era have, indeed, been called an
‘aetas Ovidiana’, and with good reason. A German translation of the
Metamorphoses was produced in the early years o'f the thirteenth
century, though it is now extant only in a later sixteenth century
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ain there are signs of early Ovidiay, inflye,
-lCe

\'(‘_rsion. ln Sp . .
of the Metaporphoses can be recognized in the dlirth,"}; ndy
~ it
Libro de Alexandre. In France, as carly as the twelfi, Centypy i,
Yy the g
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great French poct C.:]ué'ticn .dc 'gmyc.s trans.]a[cd Portiop,
Metamorphoses: t0 him 1s (v e translation an Xt o the
Philomela’s story, under the title Philomena, and there Py s"lifﬂn p
old French, dating frf)nl about the same time, which may 5 ﬁ:smm o
of the tales of Narcissus and of Pyramus and Thisbe, Fo, t)hi hiy
- which proved one of the most popular of 5 Ly
story, P . P of all, Oyjy is
carliest authority. The influence of the Metamorphoses 1, also bfk
traced in the Roman de la Rose, one of the masterpieces of ¢ acly B et
literature: though this poem again owes more to Ovid’s oy, POCT‘Q‘
In 2 Provengal poem of the thirteenth century there is 3 Jis; f‘:Ul'y
that minstrels ought to know, which includes a number frOmadi
Metamorphoses.
About this time the Metamorphoses itself underwent 5 Clrioy
transformation. In order that its tales might be read without ;
> : : 8 without ill-cffay
and. indeed W.lth profit by the ordinary reader, versions were produced
Yvhxch contained 19ng allegorical explanations of the myths, and
lml.:cd up the stories of Ovid, where possible, with those of the
scriptures. In the matter of the Creation and the Flood, for instance
there was an obvious resemblance which could be turned to good'
:;couzlt. hl\;lorals too ;vclx;c drawn from the myths, which woul
uredly have surprised the poet. So in an old French version, prob-
: , pro
ably ?e}ongmg to the early fourteenth century, known as the Ovid:
- é’ft: 1:5 A Lb.c story of the flood is first equated with the Biblical o,
. en given an allegorical interpretation as the flood of sin, in
which all men drown, T} p ; : Ly
him is Christ. T, . The Python is the devil, and Apollo who slays
diff + 1he Daphne and Apollo myth has no less than five
crent allegorical jnte . : : .
£ rpretations. Another treatise, attributed t0 3
ourteenth century Jta]; ; : .
tions, Actacop u?' dlan, offers some rather more prosaic cIfPl““'
opened to the £ Hor Instance, was a huntsman who had his ¢y
kind-hearted ° kaf h’s sport. He therefore gave it up but, being?
il th:um. ept his pack of hounds, who retaliated by ruini’3
oplari " appetites. This kind of interpretation retained 18
P P th’ and man f h . o 51=
tions, whether Y ot the old translations contained such expo ,
3 2 50p to conscience, or because the authors really

en'o . . .
Joyed such ingenjoys Interpretations,
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